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George Benson 
THE OTHER SIDE OF ABBEY ROAD ­

A&M SP -~028: Golttm Sbi1qbm, You Ntvtt •. 
6lv.1·1M, :Yo'tlr Mot1ey; .. Betd1JSa°, C::onii Togl//Jtr J 
Olli Dur/111g; ,R ,,, Ciomes th.o S1111; I · IV'mu Iou 'fSb.e;i So 'Heit~y); S0111dl/,i111, Oelofl11i' 
<,'4tdt1J; "J.11,e; ,B11d, ' • 

· Pc~~oooel-:. Fleddie Hubbard, Mel Inv is, Bernie 
Glow ; Marvin ·Stamm . . irumpcr ·s: \'<12yne Aodn, 
trombQ_n_ e; J!bil llod.ncr, . Buben laws, Sonny For • 
ruoe, :Jtt_oine Jtic.harilson, • D,on Ashworth, rtcds :· 
Herbie Haoi:o·ck; .Bob Jame's Ern.ic, }la'ycs, piooo, 
ofg~n: IJ.enson. ~tu1r.,- voc~{s; Ro~ C:1rter. Geriy 
Jltl11,no·tt, ba·s$: Ray Ba.trc110, An'dy _ Goo~~. 
l!'e,i:cQ$$ioD; Ed , Shaugnl\()<sy: _ ldtis .Muliam.ma'd, 
ilrums·; srring quartet; Don-Sc1>csky,.11rnngcr, 

· !:ta.ting: * * * ½ · · 
There are a lot of ·nice things on this 

smooth pop album: Benson's fine guitar 
and pleasant singing; the craftsmanship of 
th,e studio ensembles; some first-rate Bea­
tles songs. 

As is customary when Creed Taylor 
produces, the album is conceived as a 
whole and every detail is well planned 
and executed. There are no cheap record ­
ing tricks; the thing is tastefully done. 

·But the thing itseli is a problem. Ben­
son's great talent has not been bandied 
well on records. Columbia made a fair 
start but seemed to lose interest; Verve 
overproduced and commercialized him, and 
A&M has been grooming him as · Wes 
Montgomery's successor. But there was and 
will be orily one Wes Moiitgcimery. 

H~wever, Wes didn't sing, and Benson 
sings very well indeed . His Oh!· Darling 
is a gas; he dispenses with the original 
version's amiable touch of satire, turning 
it into a straight r&b ballad in a style 
somewhat like Nat Cole out of Ray 
C)!arles (and Nat was Ray's man), but 
with definite George Benson touches. Those 
who remember f Wonder will like thi~ 
that kind of feeling. Naybe his singing 
will enable Benson to really get his guitar 
across to the people. 
· Some of his playing here is excellent. 

Ori the intro to I Want You, he sounds 
startlingly Django-like, and on this ; the 
inost jazz-flavored track, there is · nice ob­
bligato and solo work by Hubbard. The 
guitarist's pretty and ·inventive melodic im­
provising in Mohey is perhaps his best 
solo spot on the LP. 

· Something, one of the best pop tunes 
in a long, long time, al.most makes it on 
the strength of the melody and Ben son's 
good playing, but flutes and strings need­
lessly pretty it up, and I'd like to have 
beard Benson sing ·mote of this demanding 
song , than' just the short bridge. ' On Here 
Comes, the string quartet is prominent; 
voiced in rich Borodin style, with just a 
touch too much sugar . . 

This pleasant album will probably appeal 
neither to jazz nor Beatles fans, and is of 
interest mainly for Benson's singing. Oh! 
Darling would niake a great single . The 
LP seems tailored ·to the . sort of people 
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depicted in Playboy's guides to the swing­
ing life- but do they really exist any mor e, 
if indeed they ever did? -Morgenstern 

Charlie Christian 
SOLO FLIGHT WITH THE BENNY GOOD­

MAN SEXTET. SEPTET lk ORCHESTRA-CBS 
62 581: Solo 'l'ligbl; R.oso. Roum; 1'/yi11g. l:lo.111~; 
Stdr ·.»,w ) Sbfotri: 'ff,i $1,,il, oJ Arab.Y; t, S/,r. 
r.oud.tr DMr; Mt11 /0 11t"t. of You; ~JI M,,u Goy_ 
(Gra11il Sl,riJ!);- H'omxn ,C'klt Rose :, l 'u• . Poullil 11 
N,ui Biibr: Koyal G'afai11 Blti ~; B.mi,y 's Bugl e; 
f Cn11' I _c;,,6 ·¥ OIi /my1hit1g Bui Lov•; A, · Loi,g 
tis 1 Uuci .On Jbt ;;,.td/110. _ • 

t::011.ectwi{ pctioor\cl: :' Coo,ia Wl111am..-: ttum• 
per; Goodman, clnrin~; George Au'ld. tenor 
sai .,,116~ri•1 .I.ionµ 'l{onw ,.ton. vib,nh•rp; ~l•~ch•r 
Ht,nderson, Count Bnsul°, Johnny Gunrn,eri ·or 
)Cennj, Kersey, eiano; Artie Bernstein , bass; Nick 
Fatool, · Harty Jaeger or Jo Jones , drums; full 
G99droan · band on tracks 1 and 10. 

' Rating:***** 
Nobody makes much money on reissues 

these days, and this seems true of major 
companies as well as the minor · ones serv­
ing specialized interests. The former do it 
with little enthusiasm and v.iew it as one 
of those responsibilities that must be met; 
the latter do it for • love of the music and 
expect little financial · reward. 

The majors own most of the choice 
items. Columbia, Victor, and Decca flave 
served jazz well in the past decade, but the 
r.eissue boom seems to have passed its 
peak. Unfortunately, the valves are being 
shut -while many treasures still remain in 
the pipes. What is 11ie answer? 

The answer may be for the U.S. majors 
to let ibeir always more active Engli sh, 
German and French branches carry the 
reissue burden for awhile .but allow prod­
uct that does not duplicate mate ria l already 
in domestic circulaiion to be imported 
and sold in this country in record stores. 

Peters International, a New York im­
port- house, and A¢erican and F rench 
Columbia (CBS over · there) have made 
such an arrangement, and this brilliant 
LP · is one of its first fruits. Issued about 
three years ago, its introduction into the 
U.S. market now ju_st about completes the 
fabulous recorded legacy of Christian. 

It introduces to LP for the first · time 
(in the U.S.) tbe following: Rose Room, 
I Surrender, Boy Meets Goy, 1 Can't Give 
You Anything, New Baby, and Solo Flight. 
(An alternate take of Solo Flight was 
issued on CL 652). The other tracks have 
been out of . print since CL 500 was 
dropped about 10 years ago . 

It's difficult to know where to start with 
something like this. 

Take Goodman . Ooe is bard pressed to 
find examples of his studio playing that 
are more consistently alive and fresh 30 
years later. From this collection of bril­
liant performauces, · I would single out 
Royal Garden, which receives a gently 
prodding but intensely swinging reading 

that contrasts sharply with the •usu 1 em-up Dixi.ela_nd !reatment. GoOdm~tl 
to the Jmghts . m a stabbing shlll'l!n 
twisting, growling chorus that ~jnd . 
slither~ l,~k~ .~ • great ser_pe!lt of .sou'!!,£ lln 

Ch~1shan mfused the Goodman .q_uio 
-which was somewhat at Sil(es and set, 
e,ns after tlie loss of Gene K!:Qp_ru 
Teddy Wilson and the direction tq~y ~ 
Goodman's first small -grou ps- with · n :Vo 
~ife and made it a group to be -~Polen ~ 
_in -r~verent tones: . !s one t~lks· of tlie I'll! 
Seven or lhe Original Basie B-and Gr 
Miles Da vis-Gil Evans teamw ork. Ped) 
empathy! 

Listen to the guitarist'.s intricate If 
weaving through the fabric of N_ew lJQ 
or the floating stream of sound .dl'iftf 
through the band's riffs in Solo Filth 
One looks in vain for a superfluous ll 
or a misplaced stroke. 

All this plus Cootie Williams in sev · 
economical but inten se muted ·cb'b 
There aren't iµany· record s around se 
ing up the kind of jazz potency ·gath;e 
here. Oet it. See! · -McIJ,-0)1 

Miles Davis 
. G-P26 r Ph BJTCHJlS l3RBW-COlumbia 

Om1c•J· 811</je, Br4rii_; S~a11ii1, Ktj: ]ii/111 
lf,11ib 1/1; WJ m R,1111 Th, Voodoo Doww 
[11"ry. 

(:;ollccdvc Per$onnel: Dayls, trnmp~t; 
•J\.bupi.n, b•u . cliuinot; Wayno · Shorror,, .SOP 
s;tJcophone; )!>hn McLaughlin, clccrric 11)1 
Ct,idc (lo,.,., 1.:\rty ,Y ou,ig, .J <io z .,wfri,l!~t:~lt 
_piano, ;D.!lv,~. ¥ollan~, .ba5!;. Harvey Brol1"'> 
ilor ,b1Ut; li r.ty Wh11e, Jock Do) ohnuto, 
Alias , drums•; Jim RjJey, p~rcussion . · 

Rating: * * * * * 
Listening to this double album !S. _ 

say the least; an intriguing -exffet'JO 
Trying to describe the music is ·s@me'. 
else again-mainly an exercise in flt 
Though electronic ~ffects are prt>mlo 
art, not gimmickry, prevails and the 
protrudes mightily. . 

Music, most ot all music like Uus, 
not be adequately described. I really it, 
want to count the cracks on this 'ntllB1 

sidewalk~Pd rather trip over them. 
sures, peaks, plateaus; angui sh, 5!~ .. 
beauty-it's all there for a reason. -
can be torn up for a reason. .. ul 

To be som·ewhat less ambiguous-b 
list on ly IDY. lasting im_pr~s'ions: ~~u 
biss clarinet W.Qrk geuer~lly; t11e e:1!,t 
effect _em_plo;yed · on Mlles' var ious .. w; 
tli'rougbout ; .Pi:ewi the rhythm s~cti0,!1 8 

vices during parts of Brew (h1~Y , 
iniscent of Wagner' s Sieg/i:ied's i£ S 
March from Goetterda emmer11ng~; . -
er's solos ·on Key and Voodoo: tbe_.e Ill 
piano wotk on Key; Miles' 1Yt£a 
Sanctuary, and McLaughlin on · 
/in. . ca 
_ Parenthetically, my liking for I~Ul 

Miles came to an abrupt halt w~ 
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